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object lesson

runschwig & Fils introduced a graphic, spotted
fabric called Les Touches in 1965, and the design
world went into a tizzy. Its origins, though,

are as murky as the pattern is crisp. Handwritten
records state it was inspired by “a portfolio of
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in green when it came time to decorate

a guest room (Michelle and Barack Obama
have likely bunked there more than once)
at his 1970s Rancho Mirage estate. “It’s
cool, it’s immersive; it’s like jumping into
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to the line a few months ago. Which means
that the print is available in a whopping

18 options that, its fans concur, will take it
into the future while it remains utterly
timeless. kravet.com —HANNAH MARTIN
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